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ABSTRACT

Pulung Adhi Jatmiko. NIM 2151800011. An Analysis of Archetypes and
Character Roles in the Main Characters of Titanic (1997). Undergraduate
Degree of English Department. Teacher Training and Education Faculty.
Veteran Bangun Nusantara University. 2025. First Advisor: Purwani Indri
Astuti, S.S., M.Hum.

The aims of this research is to identify the types of archetypes using Carl
Jung’s theory and the character roles of the main characters of the Titanic movie
using Vladimir Propp’s theory. The research method used is qualitative research.
The researcher collected the data using €ontent analysis and docummentation
which is supported by data collecting using. a laptop, pen, notebook, and
screenshot feature. The data*Source of this researeh is, the Titanic movie and its
script. The research data‘consist.of dialogues-of the niain.characters that contain
archetypal and narrative'role elements.

The researcher found 21" data. After'analyzing 21, data fotnd in this study,
The results show six drchetypes: Self, Ego,”Shadow,~Persona;, Anima, and
Animus. Jaek'shows/l Self, 4 Ego, and'2 Anima; withiEgo as.the dominant
archetype,-showing-that he is rational and.eonscious, but also balancediby Self
and Anima, which make*himsgensitive and emotional. Rose shows 2 Self, 1 Ego,
2 Shadowj and 5-Animus, with“Animus as the' most donimant;“showing courage
and independence, whilé her Self, Ego, and Shadow reveal hetiemotions, fears,
and growth into-a strong woman. Cal'shows 1:/Personaiand. 3 Shadow, with
Shadow dominating, reflecting his anger, jealousy, and controlling nature. His
persona thatiappears oncerevealing how he hides his eru¢lty.stde behind a polite
and wealthyyimages For the character roles;ysfive of Propp’s/seéven functions
appear: the Hero, Villain, Doner, Princess; and False Hero..Jack appears as Hero
(6) and Donor (1), shoWwing that-he 1s.the main savior figure in the story. Rose
appears as Heto: (5)*and, Princess (5), showing her .transformation from a
character who needs help-into-one jwhoj acts bravely. Cal appears as Villain (2)
and False Hero (2),'showing both open cruelty and hidden manipulation. The
findings show that«Titaniescenters.on-Rose’s -transformation from a helpless
Princess into a brave Hero, supported by Jack’s sacrifice and opposed by Cal’s
cruelty.
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CHAPTER1
INTRODUCTION

This chapter explain about background of the study, focus of the
research, problem limitation, problem statements, objectives of the research

and benefits of the research.

A. Background of Study

Film is a communicationmedium that conveys messages using
visual and audio aspects-Film is an-act*ferm that combines various
visual, audio, and narrative elements to-ereatéi@meaningful experience
for its audience(Bordwell & Thompson;-2008)."In today's digital world,
films have evelved-to'be 'more' than: just:entertainment, ‘Eilm can also
serve as educational togol and a medium/to convey profourid.messages,
influence-perspectives,and inspire.change.

Films have the*power to mspire, individuals-in' their personal
growth, sWhen watching a film, we canjencounter ja; wide variety of
characters; that reflect “individuals in real life;~as Swell as/ offer new
perspectives, to the audience that canjcontributeto’ selfidevelopment.
According, to-Khalish&Hanami.(2025), watching films provides a
chance'for intrespection and self-reflection, encouraging self-awareness
and emotional growth-by relating to life challengés depicted on screen.
Quality films oftenwfeature aichetypessthat resonate with audiences,
offering examples of behaviors or characters that serve as meaningful
and inspiring models in real-world contexts. Archetype also help
audiences understand themselves better and the world around them, as
film storytelling often follows universal patterns that have existed for

centuries.



Archetype play a crucial role in storytelling. According to Jung
in Arneta & Dina (2023), archetype is a form of thought or idea that is
universal that creates universal images or visions because it cannot be
separated from the collective human unconscious. These fundamental
concepts appear across various fields such as psychology and literature.
In other words, archetype is universal pattern that exist in the shared
human unconscious, shaping common images, symbols, or behaviors
across diferrent cultures and stories. They influence how people think,
feel, and respond.

In Jungian*psychology, archetype such as the self, ego,
persona, shadew; and-aniima/animus are-seen as'subconscious elements
that influence.a_person's life journey. FheSe patternsyoften appear in
narratives and.influence the construction of:one's identity, through life
stories (Rogsler,:2006)! The: tenm, “archetype’ comes, from-the. Greek
*archein’y meaning orniginal or old,and *typo”; meaning pattetn, model
or| type. “These universal‘and inherited patterns greatly-influence human
behavierandare considered an essential part‘of the human psyche. In
films, | archetypes Pplay an- important' role, m €reating; emotional
connections.. with "the audiences;They help establish | recognizable
character roles'and guide storytelling.in a way that resonate with people
across cultures-andigenerations. For example,.a character like the Hero
is recognizable in differents genres and cultures.

In" the context of _Fitanic (1997), archetype reflect social
struggles, cultural values, and class differences, which are central
themes in the film. Besides that, the archetype also shape the characters
of the Titanic. For example, Jack Dawson as "The Hero" is not only
characterized by his bravery and adventurous spirit, but also by his
defiance of class boundaries, which quietly criticizes the social
hierarchy of that era. Rose Dewitt Bukater reflects the archetype of the

Self in transformation, as she moves from repression to self-realization.



Cal Hockley, on the other hand, represents pride, fear, and control and
reflects aspects of the Shadow archetype.

These characters and their psychological journeys offer an
interesting field for academic analysis, particularly from the
perspectives of Jungian psychology and narrative theory. While many
previous studies have examined Titanic in terms of its historical,
cinematic, and romantic dimensions, few have explored the film through
the lens of archetype and character roles theory. This research seeks to
fill that gap by analyzing the"psychological dimensions of the film's
main characters andshow-their roles coreespend to Jung's archetype.

In_addition, this study also tses_Vladimir Propp's character
theory to-analyze. the' roles of characters<in_the stery. Propp (1968)
introduced’ conrmon'roles in folklore, such as’ Hero, Villain, Donor,
Helper,” Princess; Dispatcher, jand False “Hero: ' Applying*=Propp's
framework in:Titanic;shows how modern films stilzfollow traditional
storytelling patterns to-efeate engaging and meaningful stories.

Although Titanic was released in 1997, the impact of'the movie
18 still|significant in'the'world of‘cinema, The /movie-can still captivate
all generations becauge theistory and characters have emotional appeal.
The study of-archetype-inithe mevie¢ Titanie-is still’ relevant today,
especially, in ‘showing how classic steries providegsinsights of love,
struggle, theroism and. tragedy. This topic is'/significant because
archetypein films“ean_help.people tostinderstand story pattern and
characters in literary work better. In addition, analyzing archetype also
provides more insight into the study of film, literature and psychology

in the modern world.

Focus of the Research

Based on the background of the research above, the researcher

focuses on how the main characters in Titanic (1997) are represented



psychologically through Jung’s archetypes and structurally through

Propp’s character roles.

Problem Limitation

In this research, the researcher focuses on analyzing both the
archetypes and character roles portrayed by the main characters in the
Titanic movie, specifically Jack Dawson, Rose DeWitt Bukater and Cal
Hockley, because they are charagters that influence the story the most.
Their actions, personaliti€s,-and relatienships drive the story, making
them essentials forunderstanding,the archetypal patterns and character

functionsswithin.the. movie.

Problem Statements

Baséd on the'backgroundsof the research, the problems can be
formulated as: follows:
1.| What'archetypal eléments are found:/inithe characters!of Jack, Rose,
and,Caly and howare thes¢ archetypes'represented’in the film Titanic
@ 99%n)?
2. What chardcter roles™do Jack;*Rose, and Calrepresent in the movie

Titanio, (1997)?

Objectives of the ReSearch

Based on the problem statements, the objectives of the research are:

1. To identify and analyze the archetypal elements represented by the
characters Jack, Rose, and Cal in the film Titanic (1997).

2. To classify the character roles of Jack, Rose, and Cal in the film

Titanic (1997).



F. Benefits of The Research

The benefits of the research hopefully will be useful for two
major benefits. Which are theoretical benefits and practical benefits.
The benefits of the research are:

1. Theoretical Benefit
This research aims to contribute to a better understanding of
archetypes and character roles in literature and film studies. The
researcher hopes that thegfindings can give useful insights for
readers on how to andlyze both-afehetypes and character roles more
deeply, anddhighlight theigdmportance munderstanding characters

and storytelling, i films.

2. 4Practical Benefits
a. / Por the students
This/ "fescarehr. cam' “help |students ~understand how
archetypesiand character roles mfluence character fand story
development,\ improving theif -analytical sKills i studying
literature'and film.
b. “Forthe teachers
The restlts ‘of, thé*study can be.usedsas supporting
material Whenyteaching Narrafive Text. Fhe analysis of both
archetypes and-eharacter-rotes in_Titani€ can help teachers
explain how"chasacters-are.developed, what roles they play in
the story, and how their motivations influence the plot. By
using these findings, teachers can give clearer examples when
teaching character identification, character development,
conflict, and moral values. This can make it easier for students
to understand narrative structures and improve their analytical

reading skills.



For the school

This research can help schools develop learning that uses
films to support students’ creative and critical thinking. By
adding film analysis to lessons, schools can make learning
more enjoyable and help students connect theory with real-life
situations.

For other researchers

This research can serve as a reference for future studies




CHAPTER 11
LITERATURE REVIEW

This chapter explain about Jungian analytical psychology as the
foundation of archetypal theory. It discusses how archetypes originate from
collective unconscious, a central concept in Carl Jung’s psychology that
represents the shared mental structures of all human beings. It also discusses
about archetypes and the types of archetypes based on Carl Jung and Carol
S. Pearson that appear in the mains€haracters of the movie. This chapter also
discusses character rolesi*focusing on the fanctiens of characters in a story
based on the theoties of-Vladimir Propp-and Jeseph Campbell. It also
presents the synopsisy of+the meyie ' Titanie<(1997). and ‘previous studies

related to'this reséarch.

Ai¢" Theoretical Framework

1. Jungian Analytical Psychology

According, to Jung (1968), analythical-psychology is a
braneh of psychology that-studies:- the structure of'the human
psyche! Focusing:on both conscious and unconseious processes. He
developed~his hypothesis ofipersonality based on,the assumption
based on“the suspicion that the intellect or-soul’has various levels
of consciousness,  both" "conscious and | finconscious. Jung
emphasized thatithe key components.ofan individual's unconscious
are not only shaped by personal experiences but are also influenced
by human heritage passed down through generations. This idea is
referred to as the collective unconscious. Furthermore, Jung
proposed that every aspect of a person's personality exists within a
distinct  structure, including the consciousness, personal
unconscious, and collective unconscious, and these elements

interact and influence one another (Stein, 1998).



a. Consciousness

Consciousness is the state of full awareness in an
individual, focusing on processes such as thinking,
remembering, and feeling. In consciousness, there is what is
called the ego which acts as the center of consciousness, but
not the core of a personality. According to Jung, as cited in
Feist & Feist (2009, p. 103), the images of consciousness is
those that are sensed by,the ego, whereas unconscious elements
have no relationship” withathe ego. Ego is not the whole
personality;but must bé completed:by, the more comprehensive
self, the centerof personality that isdargelyunconscious. That's
why; even though. conscigusness 18 the outermest layer of the
psyeche structure, it' only has “a’ small. role*.compared to
unconsciousness. Julig fiirther explained that the egopossesses
two - types “of mental wrperceptions; fntroversion and
Extraversion, which. influence/one anothgt and ‘shape an
tndividual's ~personality. Extraversion tefers jto /an attitude
toward the external-world and rélatienshipsywith-ethers, while
Introversioniis anjattitude focuises on ong's own thoughts and
feelings. Although every individual has. the ¢apacity for both
attitudes;. onlyy one _becomesw-dominant sand defines their
personality_and consciousness. Additionally, Jung Identified
four psychologieal” functions (psyche), which are thinking,
feeling, sensing, and intuiting, which combine with the two

attitudes (introversion and extraversion) to form psychological

types.

b. Personal Unconscious

In Jung theory, personal unconscious is a part of the
psyche that embraces all experiences a person has repressed,

forgotten, or subliminally perceived. It serves as a repository



for forgotten information, repressed memories, forgotten
events, and experiences initially perceived below the threshold
of our awareness. Unlike the collective unconscious, which
houses universal archetypes shared among all humans, the
personal unconscious is specific to the individual and is shaped
by their life experiences. Jung believed that the personal
unconscious plays a crucial role in the development of the self,
as it can reveal hidden aspects of the personality that need to
be integrated for psyehelogical growth (Feist & Feist, 2009, p.
104).

Collective unconscious

The _collective uncegnscious . is.~consideted the most
fumdamental layer of the human psyche:-Wnlike“the.personal
unconscious, which 'develops from individual experiences, the
collective lunconseious 18 unmiversal inheritance shated by all
humans. As explained by Feist & Feist (2009, p. 104), it serves
as a-zepository of latent memories and experiences passed
down from ourancgestors.dtcensists of instincts;and archetypes
thatiare inherited! andoften’ influence -our jbehavior and
perceptioni,* The contents of the collective sinconscious are
dynamic and actively shape-an individual's'thoughts, emotions,
and“behawaors-beyond-the reach efiéonseious awareness. This
aspect of the unconscious plays a significant role in the
formation of religious beliefs, myths, and legends. It also gives
rise to what he called "big dreams," dreams with meaning
beyond the individual dreamer and that are filled with
significance for people of every time and place. Jung said that
the collective unconscious does not refer to inherited ideas but
rather to humans’ innate tendency to react in a particular way

whenever their experiences stimulate a biologically inherited



response tendency. For example, a young mother may
unexpectedly react with love and tenderness to her newborn
infant, even though she previously had negative or neutral
feelings toward the fetus. Thus, the collective unconscious
serves as an innate blueprint that guides universal human
emotional and behavioral responses.

Jung's analytical psychology provides a comprehensive
framework for understanding the structure of the human psyche
and the interplay’ ~between consciousness, personal
unconscious; and-<collective uneonseious. These elements, each
with # distinct~"charaeteristicS——and ™ fanctions, collectively

ifluence anrindividual's thoughtsyemotions, and behaviors.

Archetypes

Aceording te Jung (1968),archetypes areprimordial images
that originate from the collective unconscious. Fhey are inherited
mental structures that influence the-way humans think, feel, and
behave. Although archetypes have a, biologieal foundation, they
arise.from universal human' experiences that have been repeated
through“geénerations. Every individual has the peténtial to express
various archetypes). and-/these ~archetypes /are activated when
personalexperiences align with the symbeliespatterns stored in the
collective unconscious.

Archetypes themselves cannot be directly observed because
they exist beneath conscious awareness. However, when they are
activated, they manifest through symbols, dreams, fantasies, or
behaviors. As a deeper layer of the subconscious, archetypes often
remain unrecognized by individuals, yet they continuously shape
emotions and actions. Jung described archetypes as dynamic

psychological forces that can influence one’s personality and

10



perception of reality.

Archetypes represent a system of spontaneous energy and
potential within the collective unconscious. They guide human
behavior and creativity while also connecting individuals to
universal patterns found in myths, art, and literature. Archetypes
help explain why certain character types and stories feel familiar

across different cultures and time periods (Stein, 1998).

Types of Archetypes

Archetypes can appear-in many-different forms depending
on theé perspective'of each theorist. Scholars havedeveloped various
classifieations ofarchetypes to explain how. they ‘influence human
Behaviot; literature, and storytelling.“The following “are several

types of archetypes based on several theorists.
a. |1 ypes of Arehetypes Based on Jung

Jung categorized-archetypes nto severalimain types, each
symbolizing different aspects of the human psyche. These
archetypes interact with one another*and together form the
structure of the personality. The main archetypes proposed by

Jung are as-follows:
1)= Self

Jung believed that each person possesses an
inherited tendency to move toward growth, perfection, and
completion, and he called this innate disposition the self.
The self is the archetype of all archetypes and the most
comprehensive because it unites all archetypes in a process
called self-realization. This concept is often symbolized by

an individual's personal ideals. Which are perfection,
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2)

3)

completeness, and wholeness that are represented by
various symbols, with the mandala being the primary
symbol. symbol featuring a circle within a square or
various other concentric shapes. The mandala represents a
collective unconscious that embodies unity, balance, and

wholeness (Feist & Feist, 2009).
Ego

The Egogis.a“central aspect of the personality that
represénts-the conscious mind and the individual's sense of
identity=Accordingto Jung(1959), the Ego is responsible
forqmediating between the inher,werld ‘ofithe psyche and
the external world,. allowingindividuals to, navigate their
daily lives. The Ego is often-seen.-as the=ceénter of
consciousngss,. encompassing thoughts, | feelings, and
perceptions that an individual is aware-of at any given
moment, It plays|a crucial'role in-establishing a sense of

self'and personalidentity.
Persona

The side-of persenality that people show to the world
is designated -as the persona.-The: term is well chosen
because it'refers to"the®mask worn by actors in the early
theater. It acts as a mask, allowing people to interact with
others by playing various roles in daily life. Persona
archetype is universal expression of the effort to adapt and
conform to social norms. Although the persona is a
necessary side of our personality, we should not confuse
our public face with our complete self. If we identify too
closely with our persona, we remain unconscious of our

individuality and are blocked from attaining self-

12



4)

5)

realization. We must acknowledge society, but if we over
identify with our persona, we lose touch with our inner self
and remain dependent on society’s expectations of us.
Jung believed that we must strike a balance between the
demands of society and what we truly are to become

psychologically healthy (Feist & Feist, 2009).
Shadow

Jung deseribesithe shadow as the darker side of
human_-nature. Shadow s %a part of the personal
unconseious that|‘contains—thew hidden, repressed, or
unacknowledged aspects of ourselves. This includes traits,
urgesy ~and., emotions | that' <are*.»Considered negative,
inappropriate, @& contrary to the self-mage we-ptesent to
the world. _It's 'easiet to.project the -dark side of our
personality onto others, seeing the, uglihess and evil in
them,that we refuse to seefin ourselves. Unfortunately,
most. of us never. acknowledge: our. Shadow, but only
identify/with the bright side of our-perSonality (Feist &
Feist, 2009).

Anima

The™anima “is*an" archetype that represents the
feminine side of the male psyche. It acts as a bridge
between male conscious and unconscious, often appearing
in dreams, fantasies, or projections of women in the real
world. Jung believed that all humans are inherently
bisexual in nature, possessing both masculine and
feminine aspects. Few men become well acquainted with
their anima because this task requires great courage and is

even more difficult than becoming acquainted with their

13



6)

shadow. To fully understand and master their anima, men
must break through intellectual barriers, delve into their
unconscious, and embrace the feminine elements of their

personality (Feist & Feist, 2009).
Animus

The masculine archetype in women is called the
animus. The animus is symbolizing thought and reasoning.
It is capable ofinfluencing the thinking of a woman, yet it
doesgmot-actually belong to-hetyJung said that the animus
archetyp¢ embodies the masculine traits within a woman’s
psyche; including qualities Such as ‘strength, assertiveness,
Courage; vitality,land the ambitionfor powergcontrol, and
achievement. Jungihaghlighted the Animus as*ene of the
most significant autenomous complexes; (Jung, 1959).
Jung belreved that the animus is respongsible for thinking
and opinion in women just as the amima-produces feelings
and'moods in men. The animus is also.the explanation for
the irrational thinking Tand" illogical” opinions often

attributed to'women (Feist & Feist;2009):

Types of Archetypes Based-on Pearson

Pearson (1994)ydcveloped twelve archetypes that represent

universal patterns of human motivation and development.

These archetypes describe the inner journeys that people take

to understand themselves and transform their lives. Each

archetype carries both strengths and weaknesses that guide the

individual through different stages of growth and challenges.

14



1)

2)

3)

4)

S)

The Innocent

The Innocent archetype represents optimism, faith,
and the desire to live a simple and happy life. This
archetype believes that life is good and safe, but it may

deny pain or avoid difficult truths when faced with reality.
The Orphan

The Orphan'symbolizes realism, empathy, and the
longingte'belong. This-archetype teaches compassion and
trustin others-after experiencing Jess or disappointment. It

valuesrequality and connection with the'community.
The Watrior

The-Warrior archetypé embodies-eourage, strength,
and disciplime. It focuses‘on achieving goals'and protecting
what gmatters most. Howeyer, 1it. may-, become overly
competitive or aggressive when facing threats or fear of

failure.
The Caregiver

The-- Caregiver--tepresents | compassion and
selflessness. It finds_meaning in helping and protecting
others but can sometimes forget its own needs, leading to

exhaustion or martyrdom.
The Seeker (Explorer)

The Seeker strives for freedom, adventure, and self-
discovery. This archetype values personal growth and
independence, yet may become restless or dissatisfied

when unable to find purpose or stability.

15



6)

7)

8)

9)

10)

The Destroyer (Rebel)

The Destroyer brings necessary endings and
transformation. It accepts loss as a natural part of renewal
and growth, but can turn destructive when driven by anger,

despair, or rebellion against change.
The Lover

The Lover values passion, intimacy, and connection.
It seeks unity throughleverand relationships, appreciating
beauty and.emotionrHowever, it,¢an lose its identity when

love turnssinto dependency’or obsession:
The Creatof

The—Creator symbolizesi imagination, originality,
and innoyation. It desires‘to bring new ideas or works into
¢xistence, expressing individuality: through creativity. Its
shadow 'side appears when perfectionism or fear of failure

takes control:
The Ruler

The-Ruler represents order, stability, and leadership.
It seeksute bringsstructuresand harmony to life but may
become overly controlling or rigid when threatened by

uncertainty.
The Magician

The Magician transforms situations through insight
and vision. It connects inner power with external reality to
create positive change, yet may manipulate others when

misusing its influence.

16



11) The Sage

The Sage seeks wisdom, truth, and understanding. It
analyzes experiences to gain knowledge but can become
detached or overly critical when focusing too much on

logic over emotion.
12) The Fool (Jester)

The Fool embodies joy, humor, and freedom. It
teaches people-to live'm-thesmoment and not take life too
seripusly, though excessive carelessness can lead to

recklessness or irresponsibility.,

Character Roles

Character tolesureferstosthe functions that leach character
perferms’in a story to move the plot-forward. Unlike archetypes,
which foeus on. psychological or symbolic’ meanings, character
rolesiemphasize actionsswhat a chatacter .does-in the story rather
than, wha they ate. According to Chatman (1'978), every narrative
has _characters that serveé=specific purposes in the' development of
the plot. Thesé purposes can be analyzed through the character’s
actions--and-relationships ‘with others. -Similarly, (Propp, 1968)
explains that the funetion of‘ascharacter is determined by their role
in the story’s structure, not by their personality or moral quality. In
short, character roles are essential to understanding how stories are
built and how each character contributes to the events and conflicts

within the narrative.

Types of Character Roles

Character roles have been classified by several theorists to

17



explain how characters function within the plot. These
classifications help identify the structural pattern of stories and how
each character contributes to the development of the narrative. Two
of the most influential theorists in this field are Vladimir Propp
(1968) and Joseph Campbell (1949), whose ideas remain relevant

for understanding both traditional folktales and modern films.
a. Types of Character Roles based on Propp

Vladimir Propp*wassa Russian folklorist known for his
structurals§tudy of Russian folktales. In his book Morphology
of the' Folktale (1968), Propp analyzed.over a hundred folktales
and founid-that, despite’their different plets, they share a
common sfructure and similar character functions. Instead of
describing the' chagacter’s personality; Propp,emphasized the
function of " each, character in |advancing the istory. He
introduced_the coneept of “sphetes of ,action”, referring to
seven recurring character roles+that “appearin most stories,

regardlgss of their setting or culture. Fhe seven roles are:
1) " i The Hero

The bero is thegeertral protagonist who embarks on
a journey or mission to solve a-problem, defeat the villain,
or rescue™the” princess. The hero often undergoes
transformation and growth throughout the story. Propp
emphasizes that a hero is not defined by virtue or morality,
but by an action; someone who leaves home, faces a

challenge, and resolves the initial disturbances.

“The hero departs on a quest, reacts to events, and is

ultimately rewarded” (Propp, 1968, p. 36).

18



2)

3

In narrative analysis, the hero often represents ideals
such as courage, sacrifice, and the will to restore balance

or justice.
The Villain

The villain is the source of conflict within the story
and is often responsible for creating a state of imbalance
by harming, deceiving, or obstucting others. The villain
opposes the hero~and must typically be overcome for

resolutionto occur.

“TFhe*wvillain causes misfortune or-harm to a member
of atamily. This is'the motivating-function of the tale”

(Propp, 1968, p! 28).

Villains wcan dappear in manye-forms, 'such as
individdals, social” systems; or intemnal psychological
conflicts. However, their primary role is consistently to act

as an obstacle or-opponent to the hero's;mission.
The Doner:

The/donor isa Charaeter who tests and prepares the
hero,often by providing magtcalassistance, advice, or an
object needed to complete the quest. Usually, the donor

first tests the hero’s worthiness before offering help.

“The donor prepares the hero or gives a magical agent

to enable the hero's success” (Propp, 1968, p. 39).

In movies, donors are often portrayed as educators
or figures of wisdom, such as wizards, inventors, or even

ordinary people who hold valuable knowledge.
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4)

3)

6)

The Helper

The helper is an ally who supports the hero during
the quest and often assists in overcoming obstacles or
defeating the wvillain. The helper may be present
throughout the narrative, offering direction, emotional

support, or physical assistance.

“The helper aids the hero in the struggle or search and
may accompany him” (Propp, 1968, p. 40).

The helperwefiectloyalty*and are often instrumental

in.stuppotting the protagonist's.suecess-at.key moments.

The Ptincess (and The Father)

The prineess 18 the goal of the quest, often a person
to be 'réscued or ,a reward-for the hero. The princess
symbolizes what the hero strives to obtain. The princess is
sometimes accompanied by 'thefatherfigure;who assigns
tasks origrant rewards.

“The princess-is the sought-for persofiand may be the

réward-or-object of the.quest” (Propp, 1968, p. 43).

Though-otiginally-géndered, in modern application
the “princess” role refers to any ambition that motivates

the protagonist's journey.
The Dispatcher

The dispatcher is the character who sets the hero on
their path by revealing the lack or injustice that must be
addressed. This character informs or encourages the hero

to begin their journey.

20



“The dispatcher sends the hero off and initiates the
action” (Propp, 1968, p. 37).

The dispatcher may act intentionally, similar to a
mentor, or may indirectly trigger a quest due to

circumstances or chance.
7) The False Hero

The false here is a character who appears to be
heroic orh€lpful but is-ultimately revealed as deceptive or
selfish. They often~tries. to take credit for the hero’s
achicvements. This,character adds tension by challenging

thé-herg’s'1dentity lor claiming theirreward.

“The falsetheroclaims the credit for the herd’s actions
or sceks tounarry the princess by deceit” (Propp, 1968,
p.'60).

This'type-is usually exposed-towards the end of the
story ‘and'serves to emphasize the good nafure of the true

hero.

Types of Character Roles based-on Campbell

Joseph Campbell, in his book The Hero with a Thousand
Faces (1949), explains that myths from different cultures share
a similar structure known as the “Hero’s Journey.” Each story
contains recurring character roles that help shape the hero’s
path of growth and transformation. The following are several

key roles found in Campbell’s model.
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1)

2)

3)

4

S)
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The Hero

The central figure who undertakes the journey of
transformation. The hero leaves the ordinary world, faces
trials, gains knowledge, and returns changed. Campbell
(1949) defines the hero as one who ventures forth from the
world of common day into a region of supernatural
wonder, faces fabulous forces, and returns with the power

to bestow boons upen others.
The Mentor

A wise and experiencged guide whoyprepares the hero
fot-the journey. The'mentor ptovides adwice, tools, or
Spirittal insight'to help the hero overcome initiakfears and

doubts:

The Threshold Guardian

Al figure that tests’ the shero’s rdetermination and
readiness’to enter the,adventure. This-chardcter represents
the barriers'or fears/that must be/ ffaced before

transfetmation can begin.
The Herald

The messenger who announces the call to adventure
or signals that change is coming. This role sets the story in

motion by inviting the hero to take action.
The Shapeshifter

A mysterious or ambiguous character whose motives
are uncertain. This role adds tension to the story,

symbolizing change, doubt, or deception.
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6) The Shadow

Represents the darker side of the hero or the main
source of conflict. It embodies fear, hatred, or temptation

that the hero must confront and integrate.
7) The Trickster

A character that brings humor, challenges authority,
and exposes hypoerisy. The trickster’s role is to remind the
hero—and*the-audience—=ef_the balance between order

and.chaos.

Synopsis of The Movie

“Titanic1s an/epic, action-packed.romance” set, against the ill-
fated maidenvoyage of the "unsinkable" Titanic, at the time, the largest
moving object ever built. She was the most luxuriéusdiner of her era the
“shipof.dreams” ‘which ultimately carriedrover, 1,500 people to their
death i'the ice cold watersiofthe North ‘Atlantic inithe €arly hours of
Aptil 15,1912,

Rose DeWitt_Bukater 1S a 17-year-old, uppers€lass American
suffocating under-the' rigid confings 'and -expectations of Edwardian
society who_falls for a free-spirited young steerage passenger named
Jack Dawson. Once he opens her eyes to the world that lies outside her
gilded cage, Rose and Jack's forbidden love begins a powerful mystery
that ultimately echoes across the years into the present. Nothing on earth
is going to come between them, not even something as unimaginable as

the sinking of Titanic.
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C. Previous Study

Previous studies serve as a basis for comparison and as reference
points for the current research additionally reviewing prior studies helps
avoid assuming similarities between past research in the present study
therefore this literature review includes the findings of the previous

studies, as outlined below :

1. The first previous study is an article entitled Archetype Analysis of
The Main Character in_Winston,Groom’s Movie Forrest Gump by
Syamsul BahrigSatha Dwi Kayla, and-Ridwan Karo Sekali (2018).
This reseafch conCludes that Forrest-Gump'Sspersonality can be
undgtstood-thfough the [lens ‘of Carl Jung's«archeétypal approach,
revealing five archetypes: Persona,, FgosShadow, Selfigand Anima.
This/res€archiised’a qualitative descriptive; method. This, previous
study.@ndithe writér's fescarchaise the same-theory but different in
the data source usedandthe findings.

2.| ThetiSecond previous study is an atticle ‘entitled*An Amalysis of
Archetype of Mam Character Jim Whitelin: McEatland'USA Movie
by| Raka=Adam PBangestu & DefilJulianti (2021).! This research
investigates the main “eharacter,” Jim White, from the movie
McFarland ‘USA{ (2015), using, ¢arl Gustav /Jing ‘s theory of
archetype. This research-uses-a-descriptive qualitative method. This
research identificd*twenty=twe.datarwhich are four Ego data, five
Persona data, two Shadow data, one Anima data, one Hero data, two
Wise Old Man data, two Great Mother data, and five Self data that
appears in the main character Jim White. This previous study and the
writer's research use the same theory but different in the data source
used and the findings.

3. The third previous study is an article entitled The Archetype Analysis
of Maleficent in Maleficent Movie by Robert Stromberg by Fajar
Bagus Dwiyono (2019). This research aims to identify



the archetypes present in Maleficent's character and understand her
individuation process throughout the film. The study uses
Carl Gustav Jung's theory of Archetype to analyze Maleficent's
character, focusing on four main archetypes: Persona,
Anima/Animus, Shadow, and Self. The method used in this study is
a qualitative analysis of the movie Maleficent, with a focus on the
protagonist's transformation and the four main archetypes of Carl
Jung. This previous study and the writer's research use the same
theory but different in the data’source used and the findings.

. The last previous*Studyis an article-chtitled An Analysis of Main
CharactersginsWarm-Bodies Film Using Jungskheory of Archetypes
by Syatifah-Rizakiah, Surya Sili, and*Sifiggih DamKuncara (2018).
This research analyzes the, main ‘charactersy R and“Julie, from the
Warm Bedies film/based: ony Carl Jung's-archetypes. This*sesearch
identifies six key ‘archetypes fromJung's theory,which are Persona,
Shadow, Anima; Animus, Here, and-Self. This research ‘examines
hop they=are réflected in the two jprotagonists'fdeyelopment and
interactionis! This ‘previous 'stady-and the, writef's- research use the

same, theory but different in theidata.source us¢d-and the findings.
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